
The Storytellers Collective 
A community-arts programme which uses the medium of traditional storytelling to bring social 

change
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Our Mission  

is to empower artisans, and revive 
and preserve traditional arts, crafts 
and culture of Indian tribes to 
help alleviate poverty through 

the development of creative, 
sustainable businesses.

Our Vision 
  

is to foster a culturally rich 
people by creating meaningful 

interaction with arts, generating 
appreciation for cultural 

heritage, and restoring dignity 
in crafts- practice. 

What we do 

Empower artisans by helping them develop skills, and enterprise 
leadership, and encouraging networking with urban masses. 

Promote traditional and tribal arts and crafts of India through 
exhibits, workshops and learning-oriented sessions/fellowships 
with: i) schoolchildren; ii) college students; iii) young 
professionals 

Engage the public in folk/tribal arts to build value for the 
“handmade”. 

Build collaborative platforms for corporate, rural and urban 
individuals to champion social change through arts. 

Enable artisans to create well-designed products of better quality 
for the domestic and international market. 

HAPPY HANDS FOUNDATION



While there exists different storytelling traditions in India, this art form has slowly 
been reduced to decorative wall-hangings for sale and have never found 

encouragement as a tool for education / engaged learning. This results in a 
lack of a platform for  traditional artists where they can bring their art 

forms to right audiences. 90% of the at-risk youth involved in the 
programme this year, had no prior exposure to traditional arts and crafts 
of our country which results in a situation amidst youth where they lack 
opportunities that allow them to socially engage with people or possess 

any creative pursuits.  

The Storytellers Collective enables youth to learn, create and work with 
artists and each other in an intensive and an inclusive manner, thus building 

creative confidence and cognizance for the arts of India. 

THE RATIONALE BEHIND THE PROJECT



We b e l i e v e t h a t t h r o u g h a n 
engagement with community-led art 
projects, at-risk children and youth 
have opportunities to create and 
participate in projects that help 
them explore their thoughts and 
promote their right of expression.

It helps the youth engage in 
research, writing and reflection; 
build language skills and critical 
thinking in addition to visual and 
media literacy; supports mutual 
respect, and peer to peer learning 
whi le boost ing the creat ive 
potential of a young adult. 

The Storytellers Collective - was thus conceived as an extension of Happy Hands Foundation’s commitment to revive 
India’s heritage through the technique of traditional storytelling as a tool for education and engaged learning. 

INTRODUCTION

In the year 2015-16, we focused on 
Jaadu Patua - a tradit ional 
storytelling art practiced in West 
Bengal. The artists traditionally 
painted 8 feet long scrol ls 
depicting varied themes.



     
8 Youth Educators underwent a 10 
day apprenticeship under the 
guidance of Master Artists Rupsona 
Chitrakar and Sumon Chitrakar. 

The Educators used their skills to 
develop an arts-based curriculum 
for children studying in under-
resourced schools. 

Educators and students created 
stories as well as learnt how to 
narrate them in the traditional 
way. 



“I loved reading stories and always wanted to write 
one. I started attending classes at Vidya and Child 

and now have learned the basics of story, 
illustration and narration. Now I don’t want to 

stop writing. I also learnt how to work in 
collaboration without fighting with my friends.”  

- Yasmin, Student, Vidya and Child
}{

Build 
storytelling 

skills and 
appreciation for 

arts. 

Build creative 
confidence; 

social and life 
skills. 

Develop a sense 
of achievement 
and progress.

Build a sense of 
community 

responsibility/ 
shared 

community.

 Understand the 
connect 
between 

storytelling and 
art.

OUR RESPONSIBILITY TOWARDS THE YOUTH



Program Goal:  Build Storytelling Skills & Appreciation for Arts

APPROACH : TRAINING YOUTH EDUCATORS & AT-RISK 
STUDENTS 

8 Youth Educators were trained under the guidance of Patua Artists Rupshona Chitrakar 
and Sumon Chitrakar for a duration of 10 days. Educators further worked with 100 youth 

from under-resourced schools.



1Created a repertoire of 
stories spanning from 
s o c i a l l y r e l e v a n t t o 
historical. 

2Increase in educators’ & 
students’ abi l i ty to use 
storytelling and art as a 
medium of expression. 

3Improved educator skills 
in use of arts for facilitation 
and technology. 

“The training sessions led me to interact with artists who 
helped us to know about the art form in detail. I have 

always been interested in arts, and the sessions 

helped me to explore ideas for stories and made me 
visualise the same.”  

-Vibhuti Agarwal (Youth Educator)
}{

OUTCOMES



Program Goal: Build creative confidence; social & life skills

APPROACH : CURRICULUM PLANNING & PLACEMENT 
The Educators along with Happy Hands  staff developed a content-framework for at-risk 
students which helped Educators to reach their Teaching Goals. An effective evaluation 

plan allowed them to reflect on their sessions.



1The educators’ planned  
individual and group 
storytelling exercises  that 
inculcated confidence in 
youth. 

2The students developed  
an ability to harness 
creative skills to solve 
problems. 

3The students were 
engaged in learning and 
education and developed 
empathy and respect for 
their peers. 

4 T h e e d u c a t o r s  
developed an ability to 
facilitate the creative 
process. 

“My students faced a problem while making human figures.  
To overcome this problem, I made worksheets to motivate 
them and asked them to draw on dotted lines and then 

replicate the same on their notebooks. The results were 
amazing to see. Simple techniques such as these can work 

well when planning curriculum.”  
-Ananya Sikka (Youth Educator)

}{

OUTCOMES



Program Goal: Develop a sense of achievement & progress

APPROACH : THE TEACHING - LEARNING PROCESS 
During the 30 weeks, the Educators were able to learn effective ways to impart the 
skills learnt by them to their students. The focus was to increase the ability of the 
students to use storytelling and art as a medium of expression. The students were 

successfully able to use the Patua tradition of storytelling to compose lyrical narratives.  



OUTCOMES

1Youth Educators 
encouraged goal oriented 
learning by developing 
creative lesson plans. 

2Educators’ developed student 
ability to influence others with 
their ideas and address their 
community through stories. 

3Youth Educators’  helped 
students to understand the value 
of research, art and storytelling. 

“It was really heartening to see students discuss a 
topic and come up with visual depictions. 

They created scenes and kept improvising 
by adding details to their art work.” 

- Shubham Choudhary (Youth Educator) }{



Program Goal: Build a sense of community responsibility

APPROACH : A PUBLIC EVENT- FOLK FABLES 
The programme culminated in a story exhibit which was conducted at Crafts 

Museum, Pragati Maidan on 23rd-24th April 2016. The stories exhibited were also 
published in an anthology which was distributed among the children. 



OUTCOMES

1 S h o w c a s e d t h e 
artworks of students and 
educators’ to a wider 
audience and received 
feedback from them.  

2Involved parents and 
t h e c o m m u n i t y b y 
inviting them to the 
p u b l i c e v e n t : F o l k 
Fables. 

3The scroll stories 
created by the students 
and educators were 
socially recognised.  

“Keeping stories bilingual was better. Our experience 
with kids shows that the kids understand English better 

when the English dialogues are accompanied with Hindi 
composition/narration. They do not leave the stories in 

between.”  

- Austin (Programme Coordinator, The Kutumb 
Foundation)

}{



1 E d u c a t o r 
Dropouts: While the 
existing Educators 
were not affected by 
the dropouts, this led 
us to rethink our 
selection strategy. 

2The apprenticeship 
training was intensive 
and the Educators felt 
the need for frequent 
short term trainings 
spread out throughout 
the year. This feedback 
led us to divide the 
training programme in 
t h r e e p a r t s : i ) 
Storytelling and story-
building training, ii) 
D i g i t a l t r a i n i n g , 
iii)Production training.   

3While we encourage 
Educators to share 
their lesson plans with 
e a c h o t h e r , w e 
observed that some 
E d u c a t o r s m a d e 
limited contribution to 
developing their own 
plans. 

4 The learning curve 
for each child was 
d i f f e r e n t , a n d 
Educators had to 
frequently alter their 
teaching process.

CHALLENGES



PROJECT EVALUATION PLAN 
While the program impacted the lives of Educators 

and at-risk students in different ways, we developed 
our own evaluation methodology to understand the 

success and weaknesses of the program. 



82 86

86% students completed the tasks assigned to them with little help from Educator. 

82% students recognised the target audience, message and quality of final scroll story.

Proficiency in use of Storytelling Medium 
We conducted a study based on a Questionnaire for the Educators to asses the proficiency in use of 

storytelling medium amidst students. 



  

93

85 70

90

90% students were able to express their opinions 

70% students were able to  contribute to the published stories 

85% students displayed curiosity & asked questions about the theme of the story

93% students understood the importance of collaboration

Increased Creative Confidence  
We conducted a study based on self-ratings, as we believe, it would indicate insight into self-perceived 

character traits for the students as well as educators to assess the level of creative confidence in 
students.



90

95 91

88

88% students were regular in class 

91% students completed the homework given

95% students gained essential life skills 

90% students showed increased confidence

Increased Involvement in Class 
We conducted a study based on on a Questionnaire for the Educators to asses the involvement of 

students in the programme.



88

91 81

85

85% students were able to brainstorm 

81% students contributed to script writing 

91% students can story-board

88% students critiqued and revised their own work

Developed an Understanding about  Media Making Process 
We conducted a study based on a Questionnaire for the Educators to asses the level of 

understanding about media making process amidst students.



#60 Applications Received for the post of Youth Educator 

#08 Youth Educators 
#100 At-risk Students  

#10 Patua Scroll Stories 

#240 Patua Storytelling and Art Workshops 
#30 Art Worksheets #25 Story Building Activities #210 

Lesson Plans were developed by Educators’ 
#300 Attendees at the Folk Fables 2016  

#Recognised by Leading Dailies such as 
Hindustan Times, Mint, Deccan Herald  Youth Educator’s narrating their story at Folk Fables 2016



TESTIMONIALS 

“I was shy and was nervous to share my views. But now I’m able to participate in group activities 
and share my opinions too. I’m less shy now.”  

-Shakeel (Student, Tarang Kala Kendra) 

“We were taught that the borders are made using flowers or drums. When we started learning, we 
learnt fish, which was my favourite. Our group decided to use fish borders as a tool for symbolism” 

- Anuradha (Student, Manzil) 

“I loved attending storytelling classes. It made me think about how folk art can be used to present 
stories.  

- Pinky (Student, Vidya and Child) 



“We wrote 20 topics before finalising on one. Talking about each one helped us gain clarity and we 
finally were able to decide one.” 

-Anu (Student, Vidya and Child). 

“I didn’t know what storyboarding is. But now I can visualise anything and put them into 
smaller scenes or frames.” 

- Simran (Student, Maadhyam) 

“Our group time to finalise the theme for the final scroll story. We wanted to be sure about the 
message we wanted to deliver without hurting the sentiments of differently abled people.” 

- Ashraf (Student, The Kutumb Foundation) 



Sunny, a 13 year old from Tarang Kala Kendra has always had the inclination to 
pursue artistic pursuits but he never had the opportunity to pursue visual art. At his 
centre, while performing arts are given a lot of importance, visual arts were never a 
part of it. When he got to know  about this programme to be taught at his centre, he 
was overjoyed. He was able to find his passion.  For him, this was an opportunity to 
showcase his learnings. He never knew that India has a multitude of storytelling 
traditions of which Patua is one. The idea of using traditional arts to express ideas, 
and communicate what one is feeling, intrigued him. It made him connect to the 
cultural heritage, which he was not aware of. At Folk Fables, his visual narrative on 
environment, titled “Who Killed My Tree” was appreciated by one and all, and he 
even took the lead in opening the song-narration. 

Rohit, a 12 year old from Vidya and Child has been a part of this programme since 
the beginning. He was shy, and would never talk to the girls in his group. He wanted 
to seek attention, and thus constantly did things that would disturb the class. As he 
started coming to the classes regularly, he was happy to be introduced to an art form 
which he had never heard of and started practicing different motifs from the art 
form. When he was praised for the beautiful borders he had made, he started 
investing his time to complete home assignments given to him. His peers also 
started taking his help in drawing and painting.  He was hesitant at first, but then he 
opened up and thereafter, he participated in all the group activities. Rohit started 
the programme as a student who was disinterested in learning the traditional art of 
Patua, but as the programme progressed, he became engaged and now aspires to 
learn more traditional art forms to explore stories and storytelling. 

CASE STUDIES 
Experiences of Students 



Jyoti, a 14 year old from Manzil came from a background, where visual arts were 
considered as a hobby  which should be pursued professionally. She was, however, 
enthusiastic to learn and engage in visual arts. Through this programme, she was 
mentored in traditional storytelling art form of Patua. Intitally, she was hesitant 
and thought this to be a task which was impossible to complete. She had thought 
that writing stories is a difficult task and one can not be trained to write stories. 
As, her group participated in different group activities and the classes progressed, 
they managed to select a theme, characters and the style of narration. When, they 
had completed the scroll story, she was excited to show the final scroll story to her 
family but had to wait till the final exhibit. As her parents came on the day of the 
exhibition, they were surprised to know that the story has been illustrated by their  
daughter.  They enjoyed the narration which was accompanied by the story and 
promised Jyoti that she can continue using traditional arts to write stories. She 
now plans to teach the art form to her siblings and take it forward. 

Rohit, a 13 year old from The Kutumb Foundation often found it difficult to 
convince his family to approach visual arts as a stream which is not just about 
drawing and painting. His family couldn’t afford to send him to a fine arts class 
and thus, whatever he could do, he did during his leisure time. when he found that 
his centre has collaborated with Happy Hands and would be introducing a 
traditional storytelling art, he was excited. He could now attend these classes 
without worrying about the financial situation of his family. He loved writing 
stories and articulating his thoughts through it. He understood how the art form 
has slowly been losing to the demand of products and thus, wrote a short page 
describing the situation of artists. While his family never visited the centre, he 
always told them what he was doing. At Folk Fables, his family was amazed to 
know about the existence of different traditions that form the heritage of India 
and are now planning to enrol their son in a class where he could learn about other 
traditions as well. 



SUSTAINABILITY 

There are many students such as Rohit, Jyoti,  Anu, 
Sunny, who are hoping to continue pursuing arts. 
As the program continued, we observed how 
regular the children had become and how diligently 
they completed their ‘homework’. Many a times, 
Educators’ also went out of their way to conduct 
extra classes, which children really looked forward 
to.  

When the children first enrolled for our program, 
their parents assumed it was a regular ‘painting 
class’. Their visit to the final exhibit not only 
changed their perception, but encouraged them to 
be involved in their children’s pursuits. For the 
children, researching and understanding their 
story-theme, allowed for many in depth discussions 
and community interactions.  

IMPACT ON LEARNING IMPACT ON COMMUNITY



GLIMPSE FROM THE SCROLL-STORIES 

One of the story panels from ‘Poonji’ by 
students of Vidya and Child, Sector 49, 

Noida.

One of the story panels from ‘Sapna- The 
Dreamer’ by students of Maadhyam, 

Vasant Vihar.

One of the story panels from ‘Who Killed 
Our Tree?’ by students of Tarang Kala 

Kendra, Kapashera.



One of the story panels from ‘Dreams’ by 
students of Vidya and Child, Sector 62, 

Noida.

One of the story panels from ‘Amit and 
Aniya’ by students of The Kutumb 

Foundation, Kotla.

One of the story panels from ‘A Unique 
Journey’ by students of Vidya and Child, 

Sector 128, Noida.



One of the story panels from ‘Titli Maa’ by 
students of Manzil, Khan Market.

One of the story panels from ‘Little Lazy 
Mangu’ by students of Vidya and Child, 

Sector 37, Noida.



RECOGNITION 
The Storytellers Collective in News 

View the story here. View the story here.

https://www.highbeam.com/doc/1P3-4032167671.html
http://www.livemint.com/Leisure/LMgUVZKw6m0ZP1PloGG0mJ/The-Mint-Planner-22-April-2016.html
http://www.livemint.com/Leisure/LMgUVZKw6m0ZP1PloGG0mJ/The-Mint-Planner-22-April-2016.html
https://www.highbeam.com/doc/1P3-4032167671.html


View the story here.View the story here.

http://www.deccanherald.com/content/542662/storytelling-meets-visual-expression.html
https://www.timeout.com/delhi/events/folk-fables
http://www.deccanherald.com/content/542662/storytelling-meets-visual-expression.html
https://www.timeout.com/delhi/events/folk-fables


AS WE END OUR JOURNEY…



Sumon Chitrakar remarked during a session, “One can 

get learn the art but it is difficult to compose the song. 

I’m happy that the students through the programme 

will understand the importance to narrate while 

displaying scroll…” His words form the essence of our 

vision behind The Storytellers Collective. When we 

began our journey, we hoped to create a space where  

narrative forms of India can be used as effective 

educational aids.  

During the eight months, the Artists, Educators and 

their students and collaborated with each other to 

create a repertoire of stories. We saw that the students 

were enthusiastic and were willing to work on the idea 

which came from within them. The dedication amidst 

Educators can be seen in their efforts to make their 

classes fun as well as informative. What will stay with 

us is the will of each educator and student to work  

 

collaboratively to create a work of art. It was also delighting 

to see that the students learnt from their peers and took 

inspiration from each other. It is this, that will continue to 

impact their work, and lend them the much required 

courage to continue moving ahead. 


